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Background Information

Is a painting no more than a piece of paper with lines and color or is it more than that? In
the hands of the master painter, who is painting in the spirit, the lifeless piece of paper with its
lines and colors, is transformed ( 2 7% )into a creation that has life, just as the master creator
gave life to his creation™. The painter transmits ({5 1A )the essence (K ## , A Jfi ) of his spirit to
his creation, the “painting.”

A painting is the expression of the heart and soul; it transmits cultural messages and the
mysteries of the universe. It is born out of the desire of the artist to represent the forms of nature
and man through the spirit of the artist as he perceives (%<4 , B! ) his world™.

An artist not only captures the forms of nature; the artist’s spirit interacts with the spirit of
the animals or men he is painting. His painting captures both the spirit and the message of its
subject. One can see it in the expression, the eyes, and the gestalt of the painting. All good
paintings communicate an emotion or message to the observer. It might be a message of love,
harmony or tranquility (*F-i#t ); or it might be a message of danger, fury (#% %% ), or sadness. It
could be a lesson, or something that all of us as humans can identify with (7A[A] ), such as a
desire to be loved™.

(272 words)

Notes
1. In the hands of the master painter, who is painting in the spirit, the lifeless piece of paper
with its lines and colors, is transformed into a creation that has life, just as the master

creator gave life to his creation.
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2. It is born out of the desire of the artist to represent the forms of nature and man through

the spirit of the artist as he perceives his world.

(398 3 T i 2 AR AR S A AR SR B A SRS, T2 1 X M B 2 A
3. All good paintings communicate an emotion or message to the observer. It might be a

message of love, harmony or tranquility; or it might be a message of danger, fury, or

sadness. It could be a lesson, or something that all of us as humans can identify with,

such as a desire to be loved.

(P SC 1T A S A B Tl WL AR A 38— RS IR AR R, T RE 2 R4 T , AT RE S E R |
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Text A

What is Art?

0 There are many definitions of art, rising and falling in popularity at different points in
human history. The loosest definition of fine art today is artifice: the creation of a thing, not by
nature itself, but by the will of a person or group. It can be visual, meant to be seen; it can be
music or poetry, meant to be heard; it can be a novel to read, a play to watch or a dance to take
part in; it can be buildings or clothing; digital or virtual; it can be the disciplined training of
plants or animals. So broad is the possible definition of “art” that some say one can make an
art out of living life itself. This definition, however, is not complete, because it includes many
things people do and objects created that we do not consider art. So, what separates a painting

from a carburetor? Here again, people try to make a distinction through over-simplification:
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art is anything made, lacking useful purpose. This is also a fallacy, as fine art also serves many
purposes, crucial to society. In more familiar terms, art is usually defined as that which was
made in order to express feelings, communicate information, make a philosophical point,
entertain someone, or beautify one’s surroundings.

(0] Art is different from science in two ways. First, the definition of science and its branches
are not widely debated, whereas art is. Second, scientific study relies on observation,
experimentation, with one overarching goal — to increase human understanding of the
universe. It’s assumed that this will lead to a better way of life through better health, increased
life span, more leisure time, etc. The effects of the scientific method are directly cumulative,
with advances in different branches often coming together to form new insights and
technology. While art also incorporates many of these same tenets and principles, it’s much
more chaotic, taking as many steps back as it does forward. While scientists look for puzzles
to solve concretely, artists search for a way to leave a mark on the world, to comment on it,
basing their work as much on intuition (or more so) as on fact. Artists often look to solve
puzzles that can’t be answered with science. In addition, while scientists share their findings in
a wider community, working together to build consensus, artists often find themselves alone,
ignoring vast amounts of art history and theory they find objectionable. Even so, the two may
overlap: scientists sometimes feel that their work approaches the aesthetic dimension of art;
artists sometimes feel that they have explored their subject matter with scientific precision.

(3] Throughout time, art has not always been made by individual artists, or even by people
who would dare to identify themselves as artists. Some of the most ancient and profound art is
“folk art,” created by anonymous people under unknown circumstances. Folk art may be
religious in nature — perhaps even an attempt to create a magical object. It may have been
made by itinerant or untrained artists. It may not have been considered art at all at the time of
its creation. Art as we know it today, is a fairly modern concept.

(4] In the twenty-first century, the question “what is art?” has been debated for so long that,
in terms of creating an art survey text, we now tend to accept Marcel Duchamp’s* inclusive
definition, “Art is whatever an artist says it is.”

(5] Today, we also accept that industrial and graphic designs are forms of art. These forms,
like the old folk art mentioned above, were once not considered art at all. But now they have
taken their place alongside painting and poetry; the artisan, or skilled worker practicing a
trade or handicraft, is an artist if he calls himself one. And that means art can be
everywhere — from the shoes on your feet to the car you drive to the teacup you sip from. We
have functional art (objects you use) and pure art (art for its own sake). We have “high” art

and “low” art (whatever you wish those divisions to signify), high street fashion® and Haute
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Couture™, “real” art and “kitsch”.

6] Today’s world is a world of possibility and freedom. Although it is (and perhaps has

always been) fashionable to groan that “true art is dying out”, such a thing can never happen.

As long as there are people who want to create, there will be artists. If you look carefully

around you, you will see that almost every tradition and genre of art making, ever begun, is

still going strong today.

(763 words)

New Words and Expressions
CA “PRic i =R LA SMANL)

definition /,defi'nifon; defa'nifon/ n. & X ,
popularity /,popju'leerity/ n. 3% K AT 5

artifice” /'aztifis/ n. TbIpik; RI5; 15400
visual /'vizuzol/ adj. PHCHY, LTI

be meant to &2, TR

poetry /'paurtrt/ n. RERK, FEE

digital /'did31tol/ adj. BU7-HY, BUHSAY

virtual /'vautjual; 'vartfual/ adj. RETAHY , SL
discipline /'disiplin/ n. 287, Y2k v Y25, &5
distinction /d1'stigk[on/ n. 225, X H; , X 43
carburetor” /'’ka:bjureto; 'karborerta/ n. i fk#

oversimplification” /,ouvo,simplifa'karfon/ n. i Ffijfk

fallacy” /'feelost/ n. 218, BIRHER
crucial® /'kruz[al/ adj. PLREVERT, FEE T
philosophical /,filo'sofikal/ n. 524 )
entertain /,enta'tein/ v. T4k, i 2%
branch /bra:ntf/ n. 5338, 43 %

debate /di'bert/ vt. 4+, BEIS

whereas” /hwear'ez/ conj. SR, {H &
overarch” /,ouvo'raztf/ v. 7+ FAEHLIE
universe /'jumnivazs/ n. FH , T, A
assume /9'sjuim/ n. € , T AH

leisure /'liz30/ n. W, KM

span /spaen/ n. ], B5 1% | [A] iR
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cumulative® /'kjurmjulotrv/ adj. Hi i) & R
insight /'insart; 'm,sart/ n. A%< 7, Wi, GRZI PR
incorporate /m'ko:parert/ v. G5 ;0 L 8- G IF
tenet” /'ten1t/ n. {5 5%, F L, B XL

principle /'prinsapl; 'prinsopal/ n. JEFE, J5l]
chaotic” /ker'otik/ adj. & GLAY;Z4GLICEE )

puzzle /'pazl/ n. MBI, itk , 2K 2K

concretely” /'konkriztlr; "konkritly/ adv. FAAH
comment /'koment/ n., v. TFiE, IE B

intuition® /,mtju:'tfon/ n. B,

community /ko'mjurnitt/ n. 11X, #123 , F{A
ignore /1g'noz; 1g'nor/ ve. ZAR, ANEE, ANJET
consensus” /kon'sensas/ n. — 3, [A &, T

vast /vazst/ adj. BRI, T RE )

objectionable” /ob'dzekfonobl/ adj i} K, A FIL )
overlap” /'ouvo'lep; 'ouvoleep / v. TG , S
aesthetic” /izs'Oetik; es'Oetik/ adj. SE2ARY, T 3ERY
explore /1ks'ploy/ v. BRI, K&K, H 4L

dimension /di'menfon/ n. 4EFE , 5, Ju
precision® /pri'sizon/ n. K5 , k% B

identify /ar'dentifar; ar'denta, far/ v. 4£€ , 51, TA[H]
profound /pro'faund/ adj. TR, RAL Y
anonymous” /o'nonimoas/ adj. &4 K, o4 R
religious” /r1'lid30s/ adj. S 20, FEHY

attempt /o'tempt/ v./n. 28], 2%k

fairly /'fealt/ adv. /> 1FEHE , A 24

itinerant” /1'tinorant; ar'tinorant/ adj. ¥ [, Bl
in terms of Hf-- M5, 767 1A

survey /'sarvel/ n. WA, BN 5K

inclusive /in'kluisiv/ adj. B85 - TEN Y, BB T 1Z /)
graphic” /'grefik/ adj. FIFRH  n EIFE

alongside /2'loy'sa1d/ prep. 1E:+- 5511

artisan® /a:tr'zeen; 'artozon/ n. T.J% 45 T.
handcraft(handicraft) /hendkra:ft/ n. 1.2

sip /stp/ v. BEAK , W
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functional /'fagkfonal/ adj. THEERY , S A
division /di'vizon/ n. %43, 30171, 50
signify” /'signifar/ v. 7, PN, Z1E
kitsch” /kitf/ n. {63, JERZEAR

groan /groun/ v. A {148

genre” /'zamro/ n. 2589, IR

Notes

1. Marcel Duchamp: & %8/K - £11# (1887 ~ 1968) , 41 Zyikik F LFKZ .0 A HAF
PE L 1954 ImAEEEE . HARMEA PRI L) (CR) (CRBEIE)E . A AU, AL
AL, A8 TV B EAR R HERE , U LRSS R SRS P R ER R
WA R B AR B A Tk

2. high street fashion: /= [ , $5 AR LT ] 3235 A7 A B O 1 T R S B i 55 R /R )
k2, P il A it A B AN AR BB 381 « 2 /R 22908 i e A i e L B R
).

3. Haute Couture: (EFR) = g T3

Comprehension

Give brief answers to the following questions, using your own words if possible.

1. What is the loosest definition of fine art?

2. What is art defined as in more familiar terms?

3. According to the text, “art is different from science in two ways”, what are these two ways?
4. How do you understand “folk art”?

5. Do you think art has not always been made by individual artists? Why?

6. What do you think of “true art is dying out”?

Vocabulary
There are 10 incomplete sentences in this part. For each sentence there are four choices

marked A), B), C) and D). Choose the one answer that best completes the sentence.

1. The new law makesno  between adults and children.

A) definition B) distinction C) discipline D) comment
2. I didn’t see your car,so I that you’d gone out.

A)consumed B) assured C) assumed D )ensured

3. As soon as we arrived on the island we were eager to .
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A) express B) expand C) expose D) explore
4. It takes years of  to become a pianist.
A) discipline B) discussion C) recovery D) discovery
5. Itsapopular  that success always brings happiness.
A) truth B) joke C) myth D) fallacy
6. Afteralong  , the House of Commons( ¥ )approved the bill.
A) debt B) debate C) description D) design
7. With no one to keep order, the situation in the classroom was .
A) chaotic B) visual C) cumulative D) strange
8. Finally, we want to take this opportunity to beg him to convey our  friendship and best
regards to his people.
A) precise B) inclusive C) profound D) functional
9. Many of your suggestions have been  in the plan.
A) transformed B) incorporated C) desired D) identified
10. The rain ran in shallow runnels  the path.
A) among B) away C) alike D) alongside
Cloze
Choose the right word from the list given below for each blank and then read the passage
aloud.
identify incorporates broad definitions aesthetic
insight entertain chaotic folk communicate

What is art? There are many 1 . It can be defined bothina 2 sense and in a narrow
sense. Art can be music or poetry, buildings or clothing, and so on. In more familiar terms, art is
usually defined as something that was made in order to express feelings, 3  information,
make a philosophical point, 4  someone, or beautify one’s surroundings.

Art is different from science because art is much more 5  though art also 6  many
of the same tenets and principles applied to science whose advances in different branches often
come together to form new 7  and technology, and increase human understanding of the
universe. However, art and science may overlap in the sense that sometimes scientific work
approaches the =~ 8  dimension of art while artists sometimes have explored their subject
matter with scientific precision.

Throughout time, art has not always been made by artists, or some people who 9  them-
selves as artists. It can also be made by other people or group, such as 10  art which is made

by ordinary people in folk. Some people say that true art is dying out, but such a thing can never

\1/
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happen. If you look carefully around you, you will find that not only the traditional art but also

genre of art making is still going strong today.

Translation
1. Listed below are five sentences chosen from Text A. Please translate them into Chinese.
1) It can be visual, meant to be seen; it can be music or poetry, meant to be heard; it can be a
novel to read, a play to watch or a dance to take part in; it can be buildings or clothing;

digital or virtual; it can be the disciplined training of plants or animals.

2) This is also a fallacy, as fine art also serves many purposes, crucial to society.

3) In more familiar terms, art is usually defined as that which was made in order to express
feelings, communicate information, make a philosophical point, entertain someone, or

beautify one’s surroundings.

4) Throughout time, art has not always been made by individual artists, or even by people

who would dare to identify themselves as artists.

5) Today, we also accept that industrial and graphic designs are forms of art.

2. Translate the following sentences into English, using the expressions given in the brackets.

1) i Ay, ok R TAR T EL. (assume)

2) AR R I MR B2 TR EARUAAS 4 (in terms of )
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3) MBXF 2R LE T RAFIB A, JLF- B N33 - (So... that, f£1%¢)

4) o B e N R AYAETE KF . (be meant to do)

5) IREEAEMEAS , REREILIIR #2417 - (as long as)

Text B
How Long Did It Take You to Paint That?

(1] A couple stops to admire a painting. Watch their expressions. They smile; they nod; they
speak in low tones to each other. Sometimes they point to certain parts of the painting, their
hands moving as though they are creating the composition themselves, as if they have a brush
in their hands, making the strokes that create the elements in the painting.

(2] They glance at you. You smile; they smile. One of them nods his head toward the
painting and says “How long did it take you to paint that?”

© You've heard it countless times. It’s usually the first question people ask. Even other
artists will ask that question, but for professional reasons. It’s also a very hard question to
answer frankly. After all, you wonder, shall I make an estimate of the actual number of hours I
manipulated the paint onto that canvas — or shall I detail the real time it took to get that
painting done? The difference may be between eight hours or thousands of hours. It’s your call.

(4] You can impress the couple by saying the work took eight hours (or three, or twenty —

\2/
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whatever). They will respond with admiration. They will ask the price and mentally figure out
how many dollars an hour you are getting (although they won’t consider the cost of the
materials) and decide if they want to pay what you are asking for those hours of creation.
They consider what it is worth to them. But what if you tell them what really went into
making that work of art?

Consider this. When you work for a company you are paid a salary or by the hour. If you
have a degree or certification for the job you do, or several years’ experience in that type of
work, your wages are set accordingly. Included in the paid hours of work are the time you
spend figuring out how to best do the job, gaining experience with the equipment you use,
making purchase orders for needed supplies, traveling to other work sites, learning from
magazine articles, attending meetings or conventions regarding your work, such trivial things
as cleaning and rearranging your desk, etc. Ideally you are paid for all work-related activities.
In addition, you’ll have health and perhaps life insurance, and even paid time off. You may
receive other perks such as bonuses and business discounts.

Now regard the real time you spend making your art. You may have additional activities
to add to the following list.

Years of study and experience.

Ongoing education: attending seminars and classes, meetings with other artists to learn
from their experience.

Purchase and independent study of art books and magazines.

Through trial and error, learning which materials work best for you.

Time spent earning the dollars to buy these materials.

Time spent shopping for these products — when and where to get them, hopefully when
they are on sale.

Putting on mileage to take photos if you are interested in landscapes, or taking photos of
other subjects.

Maintaining a physical photo file or organizing a computer file, and perhaps taking the
time and expense to learn photo editing on your computer.

Making mental notes about compositions and then creating sketches and full studies of
works of art before you ever make the actual artwork.

Arranging all the brushes, paints, canvas, or other materials you use; you must also
maintain them to keep them in working order.

Building or renting a studio or creating and maintaining a space in your home.

The time spent doing the actual work of art.

Framing.
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00} Besides all this and more, you don’t receive paid time off, insurance, or the other perks of
working with a company. Consider that if you worked for a company, you would be paid for
all these activities in addition to the actual eight hours, or three, or twenty that you put into the
piece of art itself. Thus, that hourly “wage” you charge for your object art is usually far
underestimated. In fact, all the above activities except doing the artwork itself are more or less
“in kind.” And this is as it should be for all non-professional artists, creating art because they
love to do it and because it gives them the greatest satisfaction. They don’t consider these
things as if they were employees or artists competing in the world of professionals. They don’t
even consider them in the pursuit of the personal gratification resulting from creating
something beautiful from their own efforts. These activities enhance artists’ joy in creation.

D1 So the next time someone asks you “How long did it take you to paint that?” you have a
choice. You can go through the above extensive list, or, with your smile of complete
contentment, you can give them the honest and succinct tally of the hours you indulged
yourself with the materials of your bliss.

(809 words)

New Words and Expressions
(A FRICH A =R LLIMANT)
nod /nod/ v. 53k
tone /toun/ n. 1B, H I, T
composition / kompa'zifon/ n. 57, AF
brush /bra[/ n. k|, H %
stroke /strouk/ n. —2 ([H] ) ; Z& [H|
element /'elimont/ n. B , LR
glance /gla:ns/ v./n. 40, —&
countless” /'kauntlis/ adj. JCEUH) , BRI HY
professional /pro'fefonal/ adj. WOV, LAY
estimate /'estimert/ n./v. fiii1, fliffr
manipulate” /mo'nipjulert; ma'nipjo,lert/ ve. FEh, BEAE, FIFH, (5 UbHh ) kb 7R
canvas” /'kenvos/ n. WAR , M7
impress /im'pres/ v. ffi--- A E14
mentally /'mentoli/ adv. ¥5#h b, & &, B4 L
figure out v, F¢fH, FEUEAE AL
what if  WR--- 2B AR
certification /,so:tifi'’kerfon/ n. UEHA , F 45
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accordingly” /o'kordiglt/ adv. Rt , AN Hb, T
equipment /1'kwipmont/ n. % %%, 2555, 28 bf
purchase /'pa:tfas/ v./n. WK
convention” /kon'venfon/ n. K&, %4
trivial® /'triviol/ adj. AN B S, BERE )
ideally /ar'diolr; ar'dizoli/ adv. FEAE ML, 5E3EH
in addition adv. LAk, 5 Ab
insurance /in' fuorons/ n. {5 , PR 2%
perk® /pa:k/ n. AN , F) #5
bonus /'bounas/ n. ZLF], %4
discount /'diskaunt/ n. #7411, Bl
ongoing /'on,gouty/ adj. AT, KT SR
seminar /'seminaz/ n. W2, (CREEH) BF5EBE
trial /'trarol/ n. B, CH v ML
trial and error 2 & {5, AR
mileage” /'marlid3/ n. J& B, 734 FLECHENY
landscape /'lendskerp/ n. Kt K, 117K
maintain /mein'ten/ v. 4E8F, (345
physical /'fizikal/ adj. W5, BT
file /farl/ n. F458, 455, U1
edit /'edit/ ve. B4, Gl ALTT
sketch” /sketf/ n. W5 , i, 5K
rent /rent/ n. F4x v A, A
frame /frerm/ n. 45840 4E v 8- HERE R
charge /tfa:dz/ vi. B4 n. TR
underestimate” /'andor'estimert; anda'estomit/ n./v. Ak
satisfaction /,seet1s'feek [on/ n. i 5%, SRS
compete /kom'pirt/ v. 355+, HLFE, XL
pursuit /pa'sjuit; pa'suit/ n. 13K, JEEE
gratification” /,greetifi'kerfon/ n. i /2 , E40
enhance /in'hains/ ve. &5, Y8, o
go through 277, Ky, W WG
extensive” /iks'tens1v/ adj. | {1Z ), KR
contentment /kon'tentmont/ n. it /& ; {5 A 355 /2 ) S5
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suceinct” /sok'sigkt/ adj. f&ji% Y

tally” /'teelt/ n. K, i04), ve. 3158, 10 5%
indulge” /in'daldz/ v. iT5k, HNE T, AT
bliss” /blis/ n. SEAR AR R

Comprehension
The following questions are based on Text B. Read through them and choose the best from
the four possible answers.
1. According to your understanding, why “How long did it take you to paint that?” is usually the
first question people ask?
A. Because people feel surprised when they see the painting.
B. Because people have no other questions to ask.
C. Because people want to put the painter in an awkward position.
D. Because people want to buy the painting at a low price.
2. A painter feels it hard to answer the question “How long did it take you to paint that?”
because
A. he doesn’t want to tell people
B. he doesn’t remember
C. it took him only a short time
D. to finish a painting has involved so much work that it is not easy to estimate
3. When you work for a company, which is impossible to happen?
A. You are paid a salary or by the hour.
B. Your wages are set according to your certification or experience.
C. You'll have health and perhaps life insurance.
D. You can stay home all day and never work.
4. Which does not belong to the additional activities to add to the real time you spend in making
your art?
A. Years of study and experience.
B. Maintaining brushes, paints, canvas, or other materials in working order.
C. Purchase and independent study of art books and magazines.
D. Time spent earning the dollars to buy food or drinks.
5. In the fourth paragraph, the couple will probably do the following except that
A. they will ask the price
B. they will mentally figure out how many dollars an hour you are getting

C. they will ask which tools the painter uses in painting

&/
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D. they will consider what it is worth to them
6. Which sentence is true according to the last two paragraphs?
A. You will never receive the insurance.
B. If you worked for a company, you would be paid for all activities in addition to the actual
hour.
C. The non-professional artists create art because they can make money.
D. These paintings cannot enhance artists’ joy in creating.
7. What do non-professional artists not consider?
A. Their personal gratification.
B. Their affection for art.
C. Their joy in creation.
D. Their paid time off, insurance and perks.
8. According to the last paragraph, if someone asks you “How long did it take you to paint
that?”, which choice is not appropriate?
A. You can go through the above extensive list and tell them.
B. You can tell them the actual hour you have spent on your painting.
C. You can tell them that you don’t know the actual time that you invest in the painting.
D. You can give them the honest and succinct tally of the hours you indulge yourself with the

materials of your bliss.

Vocabulary
There are 10 incomplete sentences in this part. For each sentence there are four choices

marked A ),B),C) and D). Choose the one answer that best completes the sentence.

1. Water is composed of the ~~ of hydrogen and oxygen.

A) elections B) elements C)factors D) elsewhere
2. Don’t blame him for breaking that vase; , he is a child.

A) after that B) after a while C) after all D) first of all
3.They  the number of visitors at 10 million.

A) established B) estimated C) considered D) encouraged
4.Tcan’t  how to do this.

A) pay off B) figure out C) look out D) go through
S5.Thadachanceto  her with my efficiency.

A) compete B) express C)complete D) impress
6. He could remember every ~ incident in great detail.

A) necessary B) strange C) trivial D) easy
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7. The priceyou  for your creation is considered too high.
A) change B) challenge C) charge D) cost
8. His lifeis spentinthe ~ of pleasure.
A) pursuit B) purchase C) period D) provision
9. We had the machineon  for a week.
A) trial B) trivial C) trick D) tally
10. ~ she forgot to bring it?
A) What B) When C) How D) What if
Cloze
Choose the right word from the list given below for each blank and then read the passage
aloud.
detail competition difficult arranging manipulated
extensive sketches estimate contentment hour

When people ask a painter, “How long did it take you to paint that?” it mightbea 1 ques-
tion to answer frankly because the painter does not know whether he should make an 2 of
the actual number of hours he 3 the paint onto canvas or 4  the real time it took to get
that painting done. Their works are not paid by the 5 . This is different from work for a
company. Some non-professional artists create art because they love to do it or because it can
make them feel satisfied. They do not consider personal gratification and 6  with other
artists. These activities enhance their joy in creation. Therefore, if someone asks you, “How long
did it to take you to paint that?”, you can go through some 7 list, such as years of study and
experience, making mental notes about compositions and then creating 8  before you make
the actual artwork, 9  all the brushes, paints, canvas, or other materials you use, or with

your smile of complete 10, you can also give them the real hours you spent on it.

Translation
1. Listed below are five sentences chosen from Text B. Please translate them into Chinese.
1) One of them nods his head toward the painting and says “How long did it take you to paint
that?”

2) They consider what it is worth to them. But what if you tell them what really went into

making that work of art?

3) If you have a degree or certification for the job you do, or several years’ experience in that
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type of work, your wages are set accordingly.

4) In fact, all the above activities except doing the artwork itself are more or less “in kind.”
And this is as it should be for all non-professional artists, creating art because they love to

do it and because it gives them the greatest satisfaction.

5) You can go through the above extensive list, or, with your smile of complete contentment,
you can give them the honest and succinct tally of the hours you indulged yourself with

the materials of your bliss.

2. Translate the following sentences into English, using the expressions given in the

brackets.

1) WERABERAE R T%/8 4950 (what if)

2) AN IBAEZ DI S T IR 58 (figure out)

3) MO, el i fe it H/NEA . (In addition)

4) FA AL HE & e T 1 TR (ER AR AT B T AHAETR . (impress)

5) XEEAZ S AGHE 150 J7 90/ 4 - (estimate )

Supplementary Reading
The Perception of Art Throughout History

Art has not always been what we think it is today. An object regarded as Art today may not
have been perceived as such when it was first made, nor was the person who made it necessarily
regarded as an artist. Both the notion of “art” and the idea of the “artist” are relatively modern
terms.

it 7

Many of the objects we identify as art today — Greek painted pottery (5 /iii % F# ), medieval
manuscript illuminations ( H {22 i 5 T %T1fi ), and so on — were made in times and places
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when people had no concept of “art” as we understand the term. These objects may have been
appreciated in various ways and often admired, but not as “art” in the current sense.

Art lacks a satisfactory definition. It is easier to describe it as the way something is done —
“the use of skill and imagination in the creation of aesthetic objects, environments, or
experiences that can be shared with others” — rather than what it is.

The idea of an object being a “work of art” emerges, together with the concept of the artist,
in the 15th and 16th centuries in Italy.

During the Renaissance * ( 3C 75 & X i 1] ), the word Art emerges as a collective term
encompassing ( f % ) Painting, Sculpture, and Architecture, a grouping given currency (717 )
by the Italian artist and biographer Giorgio Vasari  in the 16th century. Subsequently, this
grouping was expanded to include Music and Poetry which became known in the 18th century as
the “Fine Arts”. These five arts have formed an irreducible (A~ A] Hl| J# Y ) nucleus (#%.>) from
which have been generally excluded the “decorative arts” and “crafts”, such as pottery, weaving,
metalworking (4 J& Il ), and furniture making, all of which have utility as an end.

But how did art become distinguished from the decorative arts and crafts? How and why is
an artist different from a craftsperson?

In the Ancient World and Middle Ages* ( H1{H 21 ) the word we would translate as “art’
today was applied to any activity governed by rules. Painting and sculpture were included
among a number of human activities, such as shoemaking and weaving, which today we would
call crafts.

During the Renaissance, there emerged a more exalted (/5 5t 1Y ) perception of art, and a
concomitant ( # ff: ) ) rise in the social status of the artist. The painter and the sculptor were
now seen to be subject to inspiration and their activities equated with those of the poet and the
musician.

In the latter half of the 16th century the first academies (%= ) of art were founded, first in
Italy, then in France, and later elsewhere. Academies took on the task of educating the artist
through a course of instruction that included such subjects as geometry ( JLfi[%%~ ) and anatomy
(fi# 512 ). Out of the academies emerged the term “Fine Arts” which held to a very narrow
definition of what constituted art.

The institutionalizing of art in the academies eventually provoked (i ) a reaction to its
strictures ( FR 1] ) and definitions in the 19th century at which time new claims were made about
the nature of painting and sculpture. By the middle of the century, “modernist” approaches were
introduced which adopted new subject matter and new painterly values. In large measure, the
modern artists rejected, or contradicted, the standards and principles of the academies and the

Renaissance tradition. By the end of the 19th century and the beginning of the 20th, artists began
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to formulate the notion of truth to one’s materials, recognizing that paint is pigment and the
canvas a two-dimensional surface. At this time the call also went up for “Art for Art’s Sake.”

In the early 20th century all traditional notions of the identity of the artist and of art were
thrown into disarray (7l )by Marcel Duchamp and his Dada associates™. In ironic mockery (i)
3l (9 J2 ) of the Renaissance tradition which had placed the artist in an exalted authoritative
position, Duchamp, as an artist, declared that anything the artist produces is art. For the duration
of the 20th century, this position has complicated and undermined how art is perceived but at the
same time it has fostered a broader, more inclusive assessment of art.

(761 words)

Notes

1. Renaissance: 3L 7.5 2% (72 K F)i% , Rinascimento, H ri-“H 8" Al nacere A4 " ik ) , J&—
YikAfE 14t 3] 16 a0 R SCfbiz 8. e 4t e W R IR T2 12 5%, 5 4
ZRRUN S ], AR B 11— A Sz 8, i ok — BeRle S 2R S 8, #8011
R A7 52 A 4, Bl R ety B AR AR R 3

2. Giorgio Vasari: FRiA 8- FLEEHL (1512 ~ 1574) , 5 KA SCE IS A M5 AR S 2F
Ko 156248 T2~ B (5 B RRIB B L ARER) P& A AR F 2L
NGEKRFFRARE T AR R 1R . A (L R S RINE ) (1568 4F) , WA N Hufth BT
TREZARMME, EER L SR ZEAR R EE N

3. Middle Ages: 120 (Z9ATT 476 4 ~ /ATT 1453 45 ) WM D7 5 b i — AR (2 2252
PUER) , A PEZ 7t [ KT (A TT 476 48) BUE A e e , a5 o Gevt b sy 41, B35
BT (ATT 1453 4F) Z 5, B 3 SRS B Rk

4. Dada associates: i5ik £ XA, Kk T LA ARE R 1916 4F 2 1923 48] HBLF 1L |
7 ] Ay ) — Fh 2R GRIR , & —Fh TR 32 LB ARZ By, il K 1 7 BR AL S 1) 5C
RS FT R BEIE RS . 88 U — R 2R N 915, At 138
1 2 3B 2 B A db RN SCTE Bl 308 T AT B B S (U8 R B — R AR R e B
IRIK FE AVAR PR A A RS R LT - Ay H ZEJR - A A5

Comprehension

Listed below are ten statements. Read the above article and then fill T (True) or F (false)
into the brackets provided.

1. An object we regard as art today was always perceived as art when it was first made.  ( )
2. Greek painted pottery was appreciated as “art” in the current sense when it was made.  ( )

3. The idea of an object being a “work of art” appeared during the Renaissance in France.

C )
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4. The Italian artist and biographer Giorgio Vasari grouped Painting, Music and Poetry as art.

C )

5. The “Fine Arts” well known in the 18th century included Painting, Sculpture, Architecture,

Music and Poetry. «C )
6. Furniture making was regarded as art during the Renaissance. ( )
7. Today we would usually call shoemaking “craft” rather than “art”. ( )

8. Academies founded in the latter half of the 16th century educated artists courses only on art.
C )
9. The modern artists in the 19th and 20th century followed the standards and principles of the
academies and the Renaissance tradition. «C )
10. Marcel Duchamp and his Dada associates declared that anything the artist produces is art and

this position has fostered a broader, more inclusive assessment of art. ( )

Questions for Further Discussion

1. What’s your perception of “art”?

2. Can you name some famous artists during the Renaissance and their works? How do these
artists and their works impress you?

3. Can you name some famous modern artists? How are their works distinguished from those
classical works during the Renaissance?

4. What are the differences between art and craft?

Bilingual Term Bank X3 B ARIEE
1. line /lan/ n. £65%

2. subject /'sabdzikt/ n. F- 5
3. paint /peint/ n. Fik}

4. palette /'peelit/ n. &4

5. thinner /'0mo/ n. FikEH)

6. painting /'pemntiy/ brush /braf/ H%E

7. stroke /strouk/ n. —Z& (i} )

8. sketch /sket[/ n. WG , 4, H&

9. drawing /'dro:1y/ tools /tuzls/  Zim| T H.
10. graphite /'graefart/ n. f1 585, B4 HEH
11. pencil /'pensl; 'pensal/ n. Hi2E

12. eraser /1're1so/ n. # JZ1

13. ruler /rulo/ n. RF, K|
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14. pencil sharpener /'[a:pona/ H72ET]
15. colored /'kalod/ pencil FEAHE
16. watercolor /'wo:tokalo/ pencil 7KFEZE
17. mechanical /m1'kaenikal; mo'kenikol/ pencil — H 3hET2E
18. charcoal /'tfa:koul/ pencil KB
19. conté pencils fLHFZE
20. grease /gri:s/ pencil JHEZE
21. cray-pas JHIHI}E
22. pastel /paes'tel/ n. B2
23. crayon /'kreron/ n. B2, B2 1]
24. dip /dip/ pen FE/KZE
25. disposable /d1'spouzobal/ pen —IKMEZE
26. cartridge /'ka:trid3/ pen A
27. rice /rais/ paper HH4L
28. newsprint /'njuzz,print/ n. H[# F4L
29. vellum /'velom/ n. |55 FZ 4%, K il Bz 4%
30. template /'templit/ n. FEAR, it
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